








Studies in American Fiction 

"Paulding, "National Literature," pp. 271-72. 

"Leland S. Person, Jr., "James Kirke Paulding: Myth and the Middle Ground," 
WAL, 16 (1981), 39-54, discusses romance elements in several of Paulding's fictional 
works, including The Dutchman's Fireside, to argue that Paulding creates a "middle 
ground" in which frontier values and civilized life are integrated. 

10Anne MacVicar Grant, Memoirs of an American Lady: With Sketches of Manners 
and Scenery in America, As They Existed Previous to the Revolution (1808; rpt. New 
York: Samuel Campbell, 1809). Paulding himself acknowledges Mrs. Grant in an "Adver­ 
tisement" appended to Fireside (p. 21). Dorothy Dondore, "The Debt of Two Dyed-in­ 
the-Wool Americans to Mrs. Grant's Memoirs: Cooper's Satanstoe and Paulding's The 
Dutchman's Fireside," AL, 12 (1940), 52-58, cites incidents from the Memoirs that 
Paulding employed (see pp. 56-58). O'Donnell, too, notes Paulding's use of Memoirs; see 
Introd., pp. 13-15. 

"Quoted in Ralph M. Aderman, "James Kirke Paulding on Literature and the 
West," AL, 27 (1955), 100. 

12As Michael Davitt Bell puts it, "the historical romancers who took their art seri­ 
ously tended to develop their materials symbolically. Perhaps 'representatively' would be a 
better word (as the Emersonian hero was to be a 'representative man'}; characters and 
events, in historical romance, really are a part or example of what they represent, since 
history was itself regarded as, in a sense, a representation of moral truth." See Hawthorne 
and the Historical Romance of New England (Princeton: Princeton Univ. Press, 1971), p. 6. 

13Richard Chase, The American Novel and Its Tradition (Garden City: Anchor­ 
Doubleday, 1951), p. 22. 

"Northrop Frye, The Secular Scripture: A Study of the Structure of Romance (Cam­ 
bridge: Harvard Univ. Press, 1976), p. 53. 

•sFrye describes the demonic world as a place "of exciting adventure, but adventures 
which involve separation, loneliness, humiliation, pain, and the threat of more pain .... 
Because of the powerful polarizing tendency in romance, we are usually carried directly 
from" the idyllic world to the demonic or vice versa. See The Secular Scripture, p. 53. 

"Frye contends that "in romance, essentially the whole human action depicted in the 
plot is ritualized action. The ritualizing of action is what makes possible the technique of 
summarized narrative ... which can move much more quickly than realism can from 
one episode to another." See The Secular Scripture, p. 56. 

17 As examples one need only recall Natty Bumppo's lonely battles with individual foes 
in Cooper or the climactic struggle in Moby-Dick to see that such patterns of isolated con­ 
flict are common. 

18lnterestingly, within a relatively short time of Westbrook's return from the frontier 
instruction of Sir William, the slave Tjerck dies, suggesting that his role is over and a 
younger, more heroic figure is in charge. This appears to be a variation of the doubling 
technique described by Northrop Frye (The Secular Scripture, pp. 142-43). Instead of 
having a figure who is doubled with the hero die so that the true hero can go on, the guide 
dies so that a better teacher may become ascendant. In his Anatomy of Criticism: Four 
Essays (Princeton: Princeton Univ. Press, 1957), Frye discusses the role of the "tricky 
slave" in both comedy and romance; see pp. 173- 74, 196-97. 

19Frye, The Secular Scripture, p. 53. 
2°Frye, The Secular Scripture, pp. 104-06. 
21Frye, The Secular Scripture, pp. 137, 144-45. 
22Frye, The Secular Scripture, pp. 79-80. 
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